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““La bontLa bontàà non mi attrae non mi attrae 
particolarmente. particolarmente. 

Mi piace la passione.Mi piace la passione.””

““Gli artisti dovrebbero essere Gli artisti dovrebbero essere 
terroristi, non massaggiatoriterroristi, non massaggiatori””



PrincipalPrincipal worksworks

Long fiction

The Buddha of Suburbia, 1990 (Whitebread
Award for the best first novel)
The Black Album, 1995
Intimacy, 1999
Gabriel's Gift, 2001
The Body, 2004 ; Something to Tell You, 2008
Short fiction
Love in a Blue Time, 1997
Midnight All Day, 1999 



Drama and screenplays
1988 Sammy and Rosie Get Laid
1991 London Kills Me
1996 My Beautiful Laundrette and other writings
1997 My Son The Fanatic
1999 Hanif Kureishi Plays One
1999 Sleep With Me
2002 Collected Screenplays
2003 The "Mother"
2007 Venus



FilmographyFilmography

1985 1985 MyMy Beautiful Beautiful LaundretteLaundrette
1987 1987 SammySammy and and RosieRosie GetGet LaidLaid
1991 1991 London Kills MeLondon Kills Me
1993 1993 The Buddha of SuburbiaThe Buddha of Suburbia (television miniseries)(television miniseries)
1997 1997 My Son the FanaticMy Son the Fanatic
2001 2001 IntimacyIntimacy
2003 2003 The God of Small TalesThe God of Small Tales (short) (short) 
2003 2003 The MotherThe Mother))
2006 2006 VenusVenus
2007 2007 WeddingsWeddings and and BeheadingsBeheadings (2007)(2007)



BiographicalBiographical informationinformation

Born in 1954 in Bromley (suburb in South 
London); from the 70s in West London
Mixed origins (race and class wise): Pakistani 
father, English mother – yet his father wanted 
his children to be English (minority within a 
minority)
Like Karim: “A funny kind of Englishman, a 
new breed as it were, having emerged from two 
old histories” (BS, p. 3) – histories of colonizer 
and colonized



From drama of non-belonging, suffered 
inbetweenness into new appreciation of hybridity
Diverse experience: Bromley Technical High 
School (David Bowie and Billy Idol’s school), 
philosophy degree at King’s College London, 
writer of pornography (under pseudonym 
Antonia French and Karim), work in fringe 
theatres 
Representative of the 1990s emergence of a 
successful British Asian cultural and artistic 
production (e.g. Ayub Khan-Din’s 1997 play East 
is East) ….. but not only



MainMain concernsconcerns
Realism: “A writer's job, if we have any job in 
society, is to tell the truth as we see it, to write 
about the world as we observe it, and the world is 
a strange place and people are divided, unusual, 
wicked, and good.”
Local realism: absence of decolonised and 
postcolonial world; focus on London (inner-city
and suburbs); use of SR English vs postcolonial
“chutnifying” of the English language
World writing: London as synecdoche of post-war 
cultural world changes



Embracing traditions: e.g. indebted to “state 
of the nation novel” and English realism
Autobiographism: often criticised (by his
sister too)
Liberalism and liberty: “sex, drugs and 
rock’n’roll” vs any manifestation of extreme
ideology (left- and right-wing)
Alternative Alternative familiesfamilies: vs Thatcher: vs Thatcher’’s and s and 
ReaganReagan’’s s proselytisingproselytising aboutabout the the traditionaltraditional
nuclearnuclear family in the 80sfamily in the 80s



VS VS theoreticaltheoretical labellinglabelling: : 
““I I thinkthink the the postcolonialpostcolonial labellabel hashas alwaysalways
botheredbothered me me slightlyslightly becausebecause, , toto me, me, itit isis
a a narrownarrow termterm. And so . And so muchmuch of of mymy work work 
isis notnot aboutabout thatthat and so and so youyou feelfeel thatthat
youyou’’re re beingbeing squashedsquashed intointo a a categorycategory
thatthat youyou dondon’’t t quitequite fitfit and and youyou fearfear thatthat
therethere are are lotslots of of otherother aspectsaspects of of youryour
work work whichwhich people people mightmight thenthen bebe
ignoringignoring””..



VS VS essentialistessentialist notionsnotions of race, class, of race, class, 
gender and gender and nationnation: : the self the self isis alwaysalways
mobile and mobile and pluralplural
VS VS absolutistabsolutist dichotomydichotomy dominantdominant
vs vs minorityminority cultureculture: in : in favourfavour of of 
complementaritycomplementarity, , linkagelinkage, , mutualmutual
exchangeexchange and interand inter--cultural relationscultural relations



The The burdenburden of of representationrepresentation: : ““I I resistresist the idea the idea 
of of beingbeing representativerepresentative”” (Rushdie)(Rushdie)
““EthnicEthnic””, , ““minoritarianminoritarian”” artistartist’’s s responsibilityresponsibility toto
hishis originaloriginal community community –– source of source of anxietyanxiety (e.g. (e.g. 
pressurepressure on on KarimKarim toto representrepresent the the AsianAsian
community)community)
KureishiKureishi’’s s disavowaldisavowal of of thosethose labelslabels and and hishis duty duty 
toto speakspeak on on behalfbehalf of of AsianAsian BritainBritain ((alsoalso due due toto
hishis untypicaluntypical originsorigins and and upbringingupbringing and and hishis
beingbeing monoglotmonoglot))
PoststructuralistPoststructuralist idea of multiple, diverse and idea of multiple, diverse and notnot
single  single  communitiescommunities ((cfcf. . differencedifference betweenbetween
KarimKarim and and ChangezChangez))



ConsequencesConsequences of of decolonisationdecolonisation
““InternalInternal”” or or ““domesticdomestic”” colonialismcolonialism: : 
London London replicatingreplicating the worldthe world’’s s patterningpatterning
InstitutionalInstitutional structuresstructures and social and social 
hierarchieshierarchies stillstill subordinate subordinate ““minoritiesminorities””
(e. g. job market, (e. g. job market, housinghousing, , educationeducation))
IdentityIdentity issueissue: : ““So So whatwhat doesdoes itit meanmean toto
bebe BritishBritish??””
BritainBritain’’s s inferiorityinferiority complexcomplex after after 
disgregationdisgregation of empire and rise of USof empire and rise of US



HybridityHybridity: : hybridhybrid treatment, no easy treatment, no easy 
solutionsolution
DialecticalDialectical and progressive and progressive movementmovement
leadingleading toto syncronismsyncronism betweenbetween differentdifferent
culturescultures (Rushdie(Rushdie’’s s extollingextolling of of 
mongrelizationmongrelization or or BhabhaBhabha’’s more s more 
complementarycomplementary model of the model of the thirdthird zone): zone): 
vs vs puritypurity, vs , vs extremeextreme dichotomiesdichotomies, vs , vs 
absolutistabsolutist ontologiesontologies, vs total , vs total integrationintegration
meantmeant asas assimilationassimilation toto the the hosthost cultureculture



BUTBUT: : 
unlikeunlike Rushdie, Rushdie, apparentapparent disinterestdisinterest
in in interlacinginterlacing or or fusingfusing western and western and 
easterneastern traditionstraditions; ; 
heterogeneityheterogeneity OVER OVER hybridityhybridity
vs vs synthesessyntheses? In line ? In line withwith Terry Terry 
EagletonEagleton’’s s utopianutopian wishwish toto live live ““in in 
sheersheer irreducibleirreducible differencedifference nownow””??



American American globalisationglobalisation/ / ““cultural cultural imperialismimperialism””
VS ThatcherVS Thatcher’’s s extollingextolling of American of American businessbusiness--
basedbased society and society and individualismindividualism
Pro American social Pro American social movementsmovements fromfrom the 60s the 60s 
((cfcf. . KarimKarim’’s s supportsupport of American of American feministfeminist and and 
gay gay movementsmovements vs vs leftleft--wingwing antianti--USUS radicalsradicals))
InfluenceInfluence of of AfroAfro--AmericanAmerican writingwriting in the 50s in the 50s 

and 60s, of Baldwin, Kerouac, Salinger, Rothand 60s, of Baldwin, Kerouac, Salinger, Roth
AppreciationAppreciation of of HolliwoodHolliwood cinema, American cinema, American 
pop music and masspop music and mass--media culture media culture asas meansmeans toto
reachreach a wide audiencea wide audience



InfluenceInfluence of pop musicof pop music
CommodityCommodity: e.g. Charlie : e.g. Charlie sellingselling
““EnglishnessEnglishness”” in New Yorkin New York
TemplateTemplate forfor the progressive the progressive processesprocesses of of 
hybridisationhybridisation and and crosscross--fertilisationfertilisation ((HaroonHaroon
and Margaret and Margaret meetmeet at a dance at a dance listeninglistening toto
Glenn Miller, Glenn Miller, CountCount BasieBasie and Louis and Louis 
Armstrong)Armstrong)
Pop music and the Pop music and the ““sexualsexual revolutionrevolution”” of the of the 
60s: 60s: pointingpointing toto more more flexibleflexible notionsnotions of of 
sexualitysexuality and gender and class and gender and class rolesroles



“Pop is the cry of the “outsider” – free speaking
to a large audience. It has done more to remake 
British identity than any other form, and the  
spirit of punk still inspires it. British music has
always been mixed up in all senses. It is a 
democratic form, and it is multicultural; it has
been black and Asian, working-class, middle-
class, gay and lesbian. If I find myself talking to
the kids about this, it is because this is their
history, too, and something they might like to
know about – indeed, probably should know
about, as an alternative education.”



“Pop still represents the voices of those who are 
not normally listened to, and there remains
something subversive and obscene about it. The 
odour of cheap sexuality, drugs and drinking, as
well as desperation and people going mad, 
reminds us that pop is, ultimately, about the 
deepest and most important things: anarchic
enjoyment and bodily pleasure. Unlike most art, 
which becomes over-sophisticated as it
develops,pop remains simple and direct. As with
music hall, its most important qualities are 
vulgarity, naivety and exhibitionism.” (New 
Statesman, 19 March 2007)



IntertextualityIntertextuality and and appropriationappropriation ((mostlymostly
Western culture and Western culture and literatureliterature)): : 
““YouYou mightmight saysay thatthat allall culture culture worksworks byby
appropriationappropriation. . ThereThere’’s me, s me, anan AsianAsian kidkid
sittingsitting in in BromleyBromley in in mymy bedroombedroom
listeninglistening toto The The RollingRolling StonesStones whowho
appropriatedappropriated black music and at the black music and at the 
samesame time I time I amam readingreading James BaldwinJames Baldwin””



PostmodernismPostmodernism
MoralMoral relativismrelativism
VS VS oppositionaloppositional politicspolitics
AntiAnti--essentialistessentialist notionnotion of of identityidentity
MixtureMixture of high and low artof high and low art
EmbracingEmbracing global global developmentsdevelopments asas a a formform of of 
cultural cultural enrichmentenrichment
IntertextualityIntertextuality
HybridityHybridity
Idea of cultural Idea of cultural differencedifference and and harmonyharmony in in 
diversitydiversity ((SpivakSpivak))
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